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Duet, Harlequin’s Romance. 71 x 45.5 x 35.5 cm.

decaf, beer is ‘lite’, fitness predominates in pastel
yoga apparel and nails are definitely manicured — and
then there’s Birstein. Sporting a neon bindi between
her eyebrows, her bright red head of hair and ‘50s vin-
tage clothing, combined with platform boots and vel-
vet leopard leggings, clearly identify her as the artist
on the block and unmistakable maker of her work -
bold, vivacious and complicated, just like her.

After graduating from the Emily Carr School of Art
and Design in Ceramics and Primitive Art, Birstein
combined her love of clay and painting resulting in a
unique aesthetic. Workshops with Rudy Audio, Viola
Frey and Stephen de Staebler stand out as pivotal
inspiration, but no particular ceramic culture guides
her hand. She draws on world history, religious icon-
ography, all things ancient and mythological, and
then filters this through her own identity. While col-
ourful East Indian traditions of Hinduism, contempo-
rary Mexican folk art and African cultures inform her
work, gods, goddesses and contemporary cultural
icons can unite in a single piece to create hybrid myth-
ical beings draped in layers of ceramic texture. Her
work is broadband cultural appropriation wrought
into current expressionism: the Statue of Liberty
becomes fused with the Snake Goddess of Crete,
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Duet, Dos Gardenias Para Ti. 66 x 45.5 x 30.5 cm.

Vishnu finds partnership with a Toby mug and mer-
maids abound. Her love of world music becomes
anthropomorphised accordion vases and in portrait
sculptures built back to back, which she calls Duels.
These pieces are expressions of the human psyche
and the inner dialogue that both plagues and blesses
the questioning mind.

Multiple histories and folklore come together in
Birstein's sculptural work resulting in a vital, enthusi-
astic melding of time and place. They are naive exotic
daydreams partially glazed and partially painted with
iridescent acrylics. Having taught children’s clay
classes for almost 20 years, her work clearly possesses
the raw energy of unbridled creativity that she en-
courages in her students, They are handbuilt white
earthenware slabs and coils with multi-fired surfaces.
Functional platters are painted with portraits of her
sculptures and cups are maquettes of sculptures to be.
Some pieces are large-scale decorative objects; others
are functional drinking vessels or bottles.

In 2002 and 2003, the Kentucky Museum of Arts
and Design invited Birstein to show her bottles in
their Boftled Spirits exhibition, which showcases “a
whimsical approach to combining two long-standing
Kentucky traditons, bourbon and fine craft”.






